HELLENISM IN AJsCIENf

form of art found in Gandhara came into favour, and this
appears to have arisen through the influence of those later
Greek princes of Bactria [who came in touch with Buddhism,
The art represented by the Gandhara sculptures is the result
of the union of the older Indian art and Hellenistic art as it
was known in Bactria. It was thus not a new departure, but
merely a new development. Many of the old motifs were
retained practically unchanged ; others were modified, others
almost transformed. While in addition to all these, many
entirely new ideas were introduced by the Grseco-Bactrian
artists. Of all the new additions to Indian art, which resulted
from this union of the Hellenistic genius with Buddhist
piety, by far the most important was the figure of Buddha
himself. As has already been observed, the older Indian
monuments never show any representation of the master,
his presence in any given composition being indicated by
some sacred symbol. It is as though the figure of Buddha
himself had been deemed too holy for representation
until the Hellenistic artists of Gandhara familiar with the
comprehensive pantheon of Greek art, came to the assistance
of the Indian Buddhist and tutored his first attempts at
portraying the divine. That the ideals thus inculcated
failed ultimately to satisfy the Indian heart, there can be no
wonder, but that is no reason why full credit for the first
attempt should not be given to these Graeco-Buddhist artists.
For, whatever we may think of the later development of
the Buddha figure in India proper, there is no doubt that it
originated here in the Peshawar valley, and that the Buddha
figures of Gandhara are not only the oldest in the world, but
also the direct source from which the artists of Central Asia
and the Farther East, drew their inspirations. All this no
doubt invests them with very great historical interest and
importance.

76